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€ What is UNIMA?

UNIMA stands for Union Internationale de la Marionnette, and sometimes it is called
International UNIMA.

After the First World War, it was established in Europe and it became the first international
association in the field of theater. On May 25, 1929, participants from 11 countries gathered
in Prague, Czechoslovakia, and there they had the founding meeting of the association whose
headquarter was to be settle in the city. Although it was difficult to keep in touch during
the Second World War, they had the 5th Congress in Prague in 1957 to restart the activities.
UNIMA headquarter moved to Warsaw (Poland) in 1972, and then to Charleville-Mézieres
(France) in 1980 until today. It is UNESCO’ s official partner (consultative status) . Its official
languages are English, French and Spanish. UNIMA celebrates March 21 as the World Puppetry
Day since 2003.

Executive Committee members, Councilors and Commission members are especially active in
UNIMA. UNIMA National Centers are in 100 countries, and there are more than 7,000 members
in the world. The Congress is held in every four years in one of the member countries, and it is
a custom to be accompanies by an international puppet festival. (In UNIMA JAPAN, “soukai”
means the Congress, while “taikai” indicates the congress and the festival as a whole.)

UNIMA headquarter is located in the city of Charleville-Mézieres together with IIM (Institut
International de la Marionnette) and ESNAM (Ecole Nationale Supérieure des Arts de la
Marionnette) .

P https://www.unima.org/
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€ What is UNIMA JAPAN?

UNIMA JAPAN (nihon unima) is the Japanese center of UNIMA (Union Internationale de
la Marionnette) . It changed its status to Non-Profit Organization registered to the local
government in 2015; therefore, its official name in Japanese changed subsequently.

It was established in 1967 when the Second National Puppeteers Conference was held in
Tokyo. Prior to its establishment, Puppet Theater PUK had joined UNIMA in 1958 at the 6th
Congress (Bucharest,Romania) as a collective member. In 1979, in commemoration of the 50th
anniversary of UNIMA, International Puppet Festival of Asian-Pacific Area was held in Tokyo
that caused great excitements. In 1988, XV UNIMA Congress and World Puppetry Festival was
carried out in Nagoya, lida and Tokyo. It was the first UNIMA Congress in Asia.

UNIMA JAPAN holds annual General Assembly, publishes Yearbook, publishes its organ (3
issues a year) . There are some study tours and parties as well.

Communication with International UNIMA, active professional and amateur puppet groups in
Japan, traditional and modern puppetry, puppets in education, videos and commercial medias
with puppets, and more. Puppeteers and puppet lovers throughout the country gather in
UNIMA JAPAN.

P https://unima-japan.la.coocan.jp/
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UNIMA JAPAN was founded in 1967 as the Japan Center of UNIMA (UNION INTERNATIONALE DE
LA MARIONNETTE) . Through various projects, it has contributed to development of the
art of puppetry. One of those important projects is to edit and publish the Yearbook of
Japanese Puppetry. The Yearbook was first published in 1974, and since then it has been
collecting national data on puppetry.

As actual records of Japanese puppet companies, the Yearbook lists the number
of their members, the year of their foundation, their address, and the titles of
their shows, all of which are based on the annual questionnaire to professional and
amateur groups, as well as to traditional and contemporary companies. In addition,
those data on local puppet centers, preservation societies, puppet festivals, puppet
theaters and related organizations are also included. Moreover, there are annual
records of international exchanges and a list of publications as well, and all of these
are important data to know the art of puppetry in Japan. The Yearbook is the only
publication with general point of view on Japanese puppetry, and its integration is an
important database for Japanese puppetry as well as for Japanese theater in general.

As featured topics, various articles and essays are also published in the
Yearbook.  Those include essays (some of which are translated from another language)
on professional education and history of puppetry. The essays are appreciated by
individuals, and shared in study sessions of UNIMA JAPAN, Japan Puppeteers Association
and Japan Puppet Theater Conference, both of which are groups of professional

puppeteers.
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English
2025 UNIMA Congress Report
ISHIKAWA Mikihiro (Yawning Dog Theatre)

[Overview])

The 24th edition of the UNIMA Congress, at which members of
UNIMA national centers gather once every four years, took place in
the Chuncheon city area of the Republic of South Korea from the 26th
to the 30th of May 2025. This congress was attended by 182 members
representing 57 countries' from each continent (127 in person and
55 online), including 140 voting members (97 in person and 43 proxy
votes). These members elected the new Executive Committee, approved
the budget, and set the future agenda for UNIMA.

Before the Congress, on 23rd and 24th, a symposium titled '‘Borders:
The Puppetry Unborders' was held.

On the first day of the Congress, 26th, the program kicked off with
the ice brake session and the presentation of the UNIMA Heritage
Awards. Following welcome speeches from the President of UNIMA
Korea and the mayor of Chuncheon, participants attempted to vote
online. However, due to inadequate Wi-Fi capacity, the proceedings,
including the election of the managing president of the Congress, were
postponed. After the UNIMA Heritage Award and the UNIMA Member
of Honor recognition ceremony, participants moved to the stage at the
nearby square of Bears Hotel for the opening ceremony, where the
audience are entertained with short excerpts of nine puppet plays that
will be performed during the Chuncheon Puppet Festival.

The managing president was elected on 27th. With the voting
system finally functioning, votes were held on the motions presented,
including the new Executive Committee and the host city of the 2029
Congress. Also, there were presentations from the national centers of
their activities from 2021 to 2025.

On 28th, the new president, general secretary, vice presidents and
treasurer were elected. After additional reports from the national
centers, the participants went on an excursion to Nami Island,
where they watched puppet shows and traditional Korean music
performances.

On 29th, the Future Commission organized a 'Fishing Fresh' event,
where presenters introduced new ideas and projects in and around
puppetry. At the same time, the motions were also being discussed. In
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the afternoon, several votes were held, including additional elections
and remaining motions. However, it became apparent that it would be
impossible to decide on all the motions within the limited time, so the
remaining votes were taken after the close of the day’s meeting. There
was also a launch event for UNIMAGAZINE.

On the last day, 30th, the amount membership fees for each
national center was discussed. It was proposed that the fees would
remain the same for the next two years and be discussed again at
the Extraordinary Congress in 2027. After the congress closed, some
commissions held a brief meeting, after which the participants moved
to the Santorini Café on the outskirts of Chuncheon for the farewell
party.

Each participant received gifts from UNIMA Korea, including a script
of contemporary Korean puppet plays in both the original Korean and
an English translation, stationery, a parasol, and a mobile battery.

1. Executive committee and UNIMA Board from 2025 to 2029

President : Louise Lapointe (Canada)

General Secretary : Fabrizio Montecchi (Italy)

Vice President : Annette Dabs-Baucks (Germany).
Anurupa Roy (India)

Treasurer : Clément Peretjatko (France)

Executive committee :Omar Alvarez (Argentine), Tang Guoliang (China).
Kembly Aguilar (Costa Rica). Erduyn Maza Morgado (Cuba). Jakub
Hora (Czech). Kata Csaté (Hungary). Salma Mohseni Ardehali (Iran).
Soro Badrissa (Ivory Coast). Fedelis Kyalo (Kenya). Janni Younge (South
Africa), Terence Si Peng Tan (Singapore)., Nazli Mira¢ Umit (Turkey).
Cariad Astles (United Kingdom)

2. Reformation of Commissions

As part of the Statues reform process, commissions are reformed,
including renaming, reorganisation and reinstallation within three
categories.
[Geographical Commissions] Africa, Asia-Pacific, Europe, Latin
America, North America
[Thematic Commissions] Applied Puppetry, Heritage, International
Festivals, Professional Training and Research, Publications
[Strategic Commissions] Communications, Constitution and
Strategy, Futures, Happiness, Humanitas and Cooperation
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3. 2029 UNIMA Congress

To celebrate its 100th anniversary at the next Congress, UNIMA
is proposing to hold the event in Prague, the birthplace of the
organisation. The venue for the Extraordinary Congress has not
yet been decided. For the 100th anniversary of UNIMA, statues
will be renewed whole instead of modifying clauses after clauses
or rule of procedures. The new statue will be presented in the next
Extraordinary Congress.

4. Features of the Congress

For this Congress, voting was conducted entirely through the
online system. This enabled the results to be displayed immediately
and the motions to be uploaded to the system, making them easier to
access. Those who proposed motions could also modify them after
discussion during the Congress. However, it should be mentioned
that this undermined the credibility of the motions. During the
modification process, some motions were given a different numbering
to the original motions, which caused confusion among participants.
Most importantly, inadequate Wi-Fi caused delays to the congress
procedures.

[Activities of UNIMA Japan]

From UNIMA Japan, 18 members registerd for the congress,
including President KAWAJIRI Mamika (PUK Puppet Theater,
represented by proxy vote), TAKAHASHI Ichigen (Puppet Theater
Watagumo), KIDA Takaki (lida Puppet Center) and ISHIKAWA Mikihiro
(Yawning Dog Theatre) as councilors.

TUJIMOTO Kazuhide, NAKAUCHI Masako and MINAMI Kimiyo (Awa
Deku Hakomawashi Hozonkai) and NISHIKAWA Koryu (Hachiouji
Kuruma Ningyou Nishikawa Koryu za) were awarded UNIMA Heritage
Award 2024/2025.

KIDA presented UNIMA Japan's activities from 2021 to 2025.
UMEMURO Ryoko (hatch LLC/General Incorporate Association Paps)
presented her project at “Fishing Fresh”. YAMAGUCHI Yoko contributed
her article, “From Crisis to Creation;The Emergence of Modern Puppet
Theater in Japan” in the new edition of UNIMAGAZINE.

At the Chuncheon International Puppet Festival, SAEKI Sakyo
performed “The Red Car 403". KUSUNOKI Tsubame joined the
roundtable. ACO Okinawa collaborated with Artstage San and
performed “Puppet of Blue”.
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i Argentina, Australia, Belarus, Belgium, Bosnia and Herzegovina, Brazil, Bulgaria,
Burundi, Canada, Chile, China, Costa Rica, Croatia, Cuba, Czech Republic, Democratic
Republic of the Congo (DRC), Estonia, Finland, France, Germany, Greece, Hungary,
India, Indonesia, Iran, Iraq, Ireland, Italy, Ivory Coast, Japan, Kenya, Mexico, Mongolia,
Netherlands, New Zealand, Norway, Peru, Philippines, Poland, Republic of Korea,
Russia, Senegal, Singapore, Slovakia, Slovenia, South Africa, Spain, Sweden, Switzerland,

Tanzania, Togo, Turkey, Uganda, Ukraine, United Kingdom, United States, Venezuela.

=& [)IEE (LLbhb  FEVS) ISHIKAWA Mikihiro
KEY—VIVTCAREIZ RS, 2010 F~2022 FAFBRFREHIEEICFAIE. IR
FEEFRE TSV AELTLERERZ LEDS. 12y b UN@XIEE T
ERNGEREICKELTV S, BARVITTEZEE. BFRES,

Began performing with a university puppet club; worked with Puppet Theatre
Kyougei from 2010 to 2022; currently active in Kyoto as a performer and
translator; also part of the experimental puppetry unit “Small Change.” Serves as
UNIMA Japan Councilor and member of the International Relations Committee.
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AFBIDRFIRADND D DEKFENNETY,

(BPER : WOEF)

In May 2025, UNIMA International published UN/MAGAZINE. The PDF version
is available for free download online at: https://www.unima.org/en/unimagazine/.
This substantial publication features over 40 articles from around the world,
totaling approximately 200 pages. It consists of newly written articles as well
as reprinted articles from magazines and other publications issued by UNIMA
National Centers and UNIMA members in various countries. From Japan, Yoko
Yamaguchi's article "Atarashii Ayatsuri Shibai' and Western Puppetry" (originally
published in Japanese Puppetry: Japanese Puppetry Yearbook 2023 Edition,
published by UNIMA Japan Centre, pp. 54-58) was translated into English, French,
and Spanish and included in the magazine. In addition to Japan, articles from India,
South Korea, the Philippines, and Myanmar are also featured from Asia.

Therefore, in this special feature, we present Japanese translations of articles
submitted from these four Asian countries other than Japan. The original English
versions of these articles are available in UV/MAGAZINE at the URL above. All

of these articles provide fascinating insights into the latest developments in Asian

puppetry, which have not been widely introduced in Japan until now.
(Translation: Yoko Yamaguchi)
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2023 F 5 B5
Sinha, Vikramjeet. "Therapeutic Purposes of Material Theatre: Some Experiences."

Sutradhar, UNIMA India, May 2023.
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Hart, Victoria. "PUPPETRY IN BURMA Pulling at the Strings of Tradition." Puthalika

Patrika, STEPARC (Sphoorthi Theatre for Educational Puppetry, Art & Craft), Oct.

2021, pp. 9-15.
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Perspectives on Japanese Puppetry from a Student's Viewpoint

Kazumi Inada
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F|gure 6: Performances by Puppet Theater NEU.
Left: “The Lost Thing” (2018), Right: “Present” (2023)
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TZLu, za Puppet Theater Company (Nagoya City) to
participating groups in the student exchange
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Figure 10: Examples of individual works performed at the group's internal trial performance
(January 2025).Left: Kazuha Yokoi's “Mr. Alien's World Tour”;
Right: Yuta Takei's “Rabbit Stew”
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English

Perspectives on Japanese Puppetry
from a Student's Viewpoint
Kazumi Inada

Introduction

In Japan, puppetry is strongly retains its characteristic as "children's
culture." For many students, engagement with puppetry takes place
within the framework of "children's culture research clubs," where
activities are premised on performances at kindergartens and nursery
schools. However, from an international perspective, puppetry has
established itself as a diverse form of artistic expression targeting
audiences of all ages, ranging from traditional techniques to
contemporary object theatre.

So, are Japanese student puppetry groups sufficiently connected
with the diverse initiatives of professional theatre companies and
international trends? To what extent are students able to experience
the diverse possibilities inherent in puppetry?

In this article, we present a student's perspective on attempts to
connect with the puppetry world, drawing on preliminary results from
our ongoing survey of student puppetry groups and the author's own
experience as a member of such a group.

Survey of Student Puppetry Activities

Background

The comprehensive survey of puppetry in Japan conducted
by UNIMA Japan for its yearbook collects data by contacting
organizations listed in UNIMA's registry and through calls to its
members. Student groups are typically not included in this registry,
and only a few are UNIMA members, meaning their activities and even
their numbers remain largely unknown.

To understand the actual state of student puppetry activities,
we launched a survey in October 2025. Our target was student-
led puppetry groups, from which we identified approximately 50
organizations through internet searches and event performance
records, sending questionnaires online and by mail. As of this writing
(November 2025), we have received responses from 18 university-
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Annual Number of Performance Days Annual Audience Size
30+ days Not performing 1000+ p]e;g!; Not performing
11.8% [ 5.9% o7 5.9%
500-1000 people
10-20 days 5.9%
5.9% - 20-50 people
T 29.4%
6-10 days ———
35.3% 300-300 people 50-100 people
\ : 17.6%
1-5 days 100-300 people
41.2% 17.6%

Figure1: Anual number of performance days and audience size

based groups, which form the basis of this preliminary report.

Basic Characteristics of Activities

Looking at the trends in activity scale, typical groups have around
20 members and produce approximately three works per year. Most
groups (16 responses) are university-recognized extracurricular
activities (circles), others are positioned as classes or seminars.

About 80% of groups perform no more than 10 days per year
(Figure 1). A characteristic feature is that performances are mainly
commissioned by nursery schools, kindergartens, children's centers,
libraries, and welfare facilities, with many groups regularly visiting
specific institutions annually. So-called self-organized performances
are limited to school festivals and open campus events, with only a
minority organizing independent performances such as regular public
shows.

Free-response questions

about challenges in activities
reveal concerns about
securing members and

Target Age Groups for Works Produced

Not at all Rarely = Sometimes m Every time

100% . . Wl
’ technical succession. "It's

difficult to secure members,
50% and we face the crisis of
dissolution every year."

% "Students have heavy course
0

By, o /@%0 44,%/ %’5& 4%/& loads... many work part-time
DR S jobs, making it hard to gather
oy v

- for activities." Some mention
Figure2: Target ages the impact of COVID-19:
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"Skills and knowledes were not passed down, and we don't know how
to produce new works anymore." "We're anxious about passing on
skills within the group.” In university student theatre groups where
members turn over every four years (or two years for junior colleges),
maintaining activities and passing on skills is no easy task, especially
as university curricula and grading become increasingly rigorous.
Trends in Target Age Groups and Techniques

Examining the target age groups for works being produced
(Figure 2), we see a concentration on preschoolers and elementary
school students, with middle school students and older barely in
view. All 16 groups target preschoolers aged 3-5, while 14 groups
target elementary school students. In contrast, about two-thirds of
groups "do not target at all" middle school and high school students
respectively, and about half do not target adults.

Usage of techniques also shows clear tendencies (Figure 3). While
techniques such as rod puppets, hand puppets, and muppets are used
by many groups, most respondents answered that they "never use'
string marionettes or object theatre. Finger puppets are similarly
rarely used. Many groups incorporate methods from the children's

Techniques Used in Works Produced M Every time B Sometimes Rerely Not at all

Tabletop

Rod puppets

Hand puppets

Finger puppets
Marionettes

Shadow puppets

Muppets

Object theatre
Multi-person manipulation
Kamishibai (picture-card theatre)
Panel theatre

Hand play/song play
Actor theatre

Story reading

0% 25% 50% 75% 100%

Figure3: Techniques used in works

culture field, such as panel theatre and hand play/song play.
Member Composition and Teaching Environment

Looking at the composition of student puppetry group members
by field of study reveals their character even more clearly (Figure 4).
Education/childcare and social work/welfare fields account for about
70%, while arts/expression fields represent only 4%. This confirms
through data that these activities develop primarily around students
aspiring to become educators and childcare workers.
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Members' Fields of Study (N=412)

Arts/Expression 3.6%
Science/Engineering/
Information 7.8%

ion/Chi 19
e Education/Childcare 37.1%

Literature/Humanities
20.9%

Social work/Welfare
30.6%

Figure4: Members' fields of study

The presence or absence of connections with professionals varies
by group, but it clearly has a significant impact on student learning
and creation. Let me quote from groups that have opportunities for
viewing, learning, and guidance: "Viewing professional puppet theatre
performances is always stimulating... we discuss whether we can
incorporate what we saw into elements of new productions." (Regarding
what has been helpful for activities) "Being able to receive direct
guidance on puppet making and manipulation from professional
puppeteers. It was extremely stimulating.”

However, only a handful of groups have such opportunities. Few
groups have faculty members specializing in puppetry, with most
operating solely with students. About 80% of groups have "no
opportunities at all" to receive guidance from outside professionals,
and furthermore, about 70% "never view" professional puppet theatre
works. Only one-third of groups refer to professional or amateur
performances in their own productions and creations (Figure 5). This
suggests that techniques are being passed down relying solely on
internal succession within groups.

Discussion

The survey indicated that for students, puppet theater remains
confined within the framework of children's culture, and awareness of
it as a performing art may be weak.

Many student groups operate within the context of educator and
childcare worker training, and students create works for audiences
different from themselves (university-age students). This contrasts
sharply with arts-oriented circles like theatre clubs or art clubs, which
start from their own expressive desires and creative motivations.

There appears to be a gap between student puppetry and the
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initiatives of professional companies and international puppetry
trends. In situations where there are almost no opportunities to view
professional works and no access to guidance from specialists, there
are no chances to encounter the diverse expressive possibilities that
puppetry holds. How to create connections with students in theatre,
sculpture, and art, and how to enable students to access the diverse
initiatives of professional companies are structural challenges facing
student puppetry.

Opportunities for Viewing and External Guidance

W 1l+times MW 6-10times W 3-5 times 1-2 times (per year) Not at all

Viewing professional stage works
(puppetry)

Viewing professional stage works
(non-puppetry)

Viewing other students' performances

Guidance
from external specialists

0% 50% 100%

References for Production and Performance

B Very much referenced M Often referenced Neither Rerely referenced Not referenced at all

Professional puppetry companies'
performances/activities

Amateur puppetry groups'
performances/activities

Other students’
performances/activities
Non-puppetry theatre companies'
performances/activities

0% 50% 100%

Figure5: Opportunities for viewing and instruction /references for works

A Student Perspective on Engaging with Puppetry—Experience
from Puppet Theater NEU

From here, I would like to describe, from my own position as a
student engaged in puppetry, the actual state of connection with the
puppetry world as seen through my experience.

The University of Tsukuba Puppet Theater NEU (pronounced “Noi”),
to which I belong, originated as a children's culture research club
at Tokyo University of Education. Currently positioned within the
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university as an arts-oriented circle, it operates within a network of
connections with theatre-related circles such as drama and musical
theatre groups. While NEU exists in a somewhat different environment
from the typical student groups shown in the previous section, I
present this as an example illustrating how puppetry is approached
from a student perspective.

Overview of Activities

NEU has 20 members on its roster, with about 15 actively involved
in production work. Looking at fields of study, science/engineering/
information is the largest at 9 members, followed by literature/
humanities with 5, arts/expression with 4, and social work/welfare
with 2 (all as of November 2025). While this naturally varies greatly
by year, it differs from the education/childcare/welfare-centered
composition revealed in the survey.

The works we produce tend to emphasize what is genuinely
appealing to us rather than narrowing the target to preschoolers,
resulting in many works aimed at adults or middle and high school
students (Figure 6). Our performance opportunities center on self-
organized shows, and though there are fluctuations by year, we plan
3-4 performances annually in May, August, and February.

The Dilemma of Responding to Performance Requests

Alongside this format, the group receives over 10 ongoing
performance requests annually from nursery schools and children's
centers. Many expect performances for young children, which don't
match the target age of the works we produce. Additionally, most
requests are for weekdays, making coordination with our studies
difficult. In reality, we have been able to fulfill only 1-2 requests per
year.

This situation creates a dilemma regarding our approach to
activities. Discussions frequently arise: "As a student theatre group,
should we make what we want to make, or should we do puppetry for
the sake of performance opportunities and activity funding?" In recent
years, we have been exploring ways to accommodate commissioned
performances, such as creating works with small casts that are easy to
transport.

Members and Funding

We also face challenges common to student theatre groups.
Membership fluctuates dramatically—at the end of the 2019 academic
year, we experienced a decline to the point where, once graduating
members left, only 2 people would remain (at the University of
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Tsukuba, a student organization must have at least 3 members to be
officially recognized). Finances are also precarious—looking back over
the past 20 years, our account balance has ranged widely from six
figures to three figures in yen. The fact that activities depend heavily
on individual motivation as people turn over every four years is no
different from other student groups.

Points of Connection with the Puppetry World
Viewing Professional Works

At NEU, a culture of viewing professional puppet theatre works as
reference for creation has become an established custom. Our main
access points are performances organized by theatre companies
themselves and those organized by civic groups such as Oyako Gekijou
(parent-child theatre associations). The number of performances
viewed varies by individual, but typically members watch 2-3 per year.

After viewing, we often have opportunities to see backstage, touch
the puppets, and have our questions answered. Many performing
groups know of NEU through social media, and such direct exchanges
become valuable learning opportunities for members. I feel there is a
warm culture in the puppetry community of supporting and nurturing
one another.

On the other hand, viewing activities face the following difficulties.
First, comprehensive access to performance information is difficult.
Puppet theatre works are mainly performed through school tours or at
Oyako Gekijou (that is, membership-based organizations). Companies
often don't publicly announce information about each performance.
Viewers are required to have unique techniques for searching across
various information sources, and reaching the basic information of
"where and what is being performed" becomes the first hurdle.

Second, there is no access to works not offered as public
performances. Particularly, opportunities to view works for
younger children, whose performances center on nursery schools
and kindergartens, are clearly limited. Since NEU does not study
expressions for young children as part of our coursework, our
knowledge of such works remains sparse (despite the fact that there is
demand for them in the form of performance requests).
lida Puppet Festival

For NEU, the lida Puppet Festival held annually in August in lida
City, Nagano Prefecture, is the most important venue for learning
and exchange. As an opportunity to encounter international and
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diverse puppetry that is difficult to access through regular viewing
opportunities, nearly all NEU members participate, including those not
usually involved in production activities.

Participating in performances by bringing our own works,
particularly participation in student exchange performances, also
holds great significance. Being able to receive feedback from audiences
with knowledge of puppetry, receiving guidance from specialists, and
furthermore witnessing the work of stage directors and operations are
opportunities that cannot be missed once a year for NEU, which has
no regular instructors.

On the other hand, student participation in the festival has been
gradually decreasing. Looking at student exchange performances, until
2019 there were opportunities to receive guidance from professional
theatre companies using the day before the performance (Figure 8),
but as the number of groups able to participate on such a schedule
decreased, and after the COVID-19 pandemic, such guidance has no
longer been implemented. I understand that the background is the
reduction in students' time availability due to increasingly rigorous
university coursework and grading.

At NEU as well, the festival period overlaps with the university
examination period every year, and members travel to lida one by
one as their exam schedules finish (Figure 9). Friday, when student
exchange performances are held, is still during the exam period, so
members cannot gather. Furthermore, the deadline for performance
applications is as early as the end of April, making it difficult to
foresee which members will be able to participate and make decisions
at that point. If such difficulties continue to outweigh the motivation
to perform at the festival, more groups may be forced to cancel
participation in student exchange performances or participation in
performances altogether.

Note that the 2026 festival has been announced to take place one
week earlier than usual (that is, during class days before exams).
While we don't yet know what will happen with student exchange
performances, as a student group that has communicated this
situation to the organizing committee on various occasions and
requested consideration, this is disappointing to say the least. We will
continue to monitor developments.

Shimokitazawa International Puppet Festival

2024 saw the inaugural Shimokitazawa International Puppet

Festival (SIPF). For NEU as well, it became an invaluable opportunity
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to encounter a wide range of overseas works including object theatre
all at once, and we were able to see diverse expressions that cannot be
viewed in Japan. During the festival period, a Daily Journal publishing
reviews of performed works was issued, and three of our members
participated as publicly recruited writers and illustrators.

What had a particularly significant impact on NEU was the "Puppet
Slam." This event of consecutive short performances of about 10
minutes each was packed to overflowing, and the style of individuals
creating and performing small experimental works has been carried
on in similar events domestically since then. At NEU, while we had
previously centered on ensemble-based collective creation, we began
to adopt a style where individuals create and perform small works. In
fact, we have implemented consecutive performances of individually
created small works as public performances and internal trial
performances, and a culture of conducting various experiments at the
individual level has emerged (Figure 10).

Conclusion

In this article, we have reported on the state of Japanese puppetry
from a student perspective, drawing on our survey of student puppetry
activities and the experience of Puppet Theatre NEU, to which I belong.

The survey revealed that student puppetry is positioned within
the context of education and childcare, while also showing a lack of
opportunities to view works and receive guidance from specialists,
indicating a reality separated from the initiatives of professional
companies and international trends. Meanwhile, from NEU's
experience, we have also seen the possibility of encountering the
diversity of puppetry and challenging new expressions through
participation in events such as the lida Puppet Festival and SIPF.

Student puppetry has the potential to contribute to the future of
puppetry. When students from diverse fields of study are involved,
their respective knowledge and sensibilities intersect, potentially
leading to new expressions and the cultivation of new audiences. The
experience of encountering the diversity of puppetry during student
years also contributes to nurturing future audiences and supporters.
To realize this potential, mechanisms for technical transmission and
exchange are needed despite students' time and financial constraints.
Furthermore, I hope that entry points will expand for students
interested in performing arts such as theatre, fine arts, and sculpture
to encounter puppetry.
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Artist, Technical Director. Born in Osaka Prefecture in 1997. Currently enrolled in

the Doctoral Program in Graphics Design at the Graduate School of Information
Sciences, University of Tsukuba.

Developed an interest in performing arts through "Oyako Theatre" (a
community-based membership organization that invites performing arts
for children and families). Upon entering the University of Tsukuba, joined
Puppetry Theater NEU, becoming involved in puppetry. Continues research and
production activities in puppet theater with a unique perspective, leveraging
expertise in information science and media design, as well as skills as a media
artist.

Major awards include the Grand Prize at the Contemporary Art Foundation
(CAF) Award 2021 and selection as a Kuma Foundation Creator Scholarship
Student (7th term). Notable puppet theater achievements include planning
and developing the online performance catalog “Compass” for the lida Puppet
Festa, and handling photography and video direction for Puppet Theater
Musubi-za 's “Wonderful Journey of Nils”.
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[URL] https://www.dramatrain.jp/
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[E-mail] kappa-3@jg7.so-net.ne.jp
[URL] http://www.coconworld.jp
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[E-mail] support@suginoko.org

[URL] https://www.suginoko.org/
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[E-mail] shalook@outlook jp

[URL] https://www.takedaitoayaturi.
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[E-mail] chadonya-shogo@deluxe.ocn.
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[URL] https://chadonya.jp
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[E-mail] info@tsunobue.co.jp
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[E-mail] deku-ak@east.cts.ne.jp
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[E-mail] info@dekuart.org

[URL] https://www.dekuart.org/
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[URL] http://deaf puppet.orjp/

(B&]

W =Tk

A ARGk

WV [3T/BOXES LB oADA L d—)
)]

V IS5k

[ERUAN DEE)

<HELM>ERAIEXT—FTOV L
712024 (T—2r v aw TR <=
f>2024/06/21< =H#%>2025/02/10
<EHE>RREIEERTEBENEADCL Bl
HeAOEEL Z—
<HELM>EMRAI>EXT—F O
TVx 7 2024 (BRFER) <&Whh>
2025/02/11< & >2025/02/15<%
E>hREHRF vy o) —3%
<S> TRBOME ] i (P
) <&WHHR>2025/01/26< 2 WiH >
2025/01/26<EH>HEDT—FIS—2
DFR—)
<EHEUMSO>OMDOIZNNTT— M
HE(T—TvavylEi) <SHAB>
2024/10/12< =HA# >2024/10/12< %
B>NECE/ DAy YV AT+
<HELH>TOU—TTavT<&H
15 >2024/10/14< =A% >2024/10/14
<SE>FEREBBINLT Y —F HEHEES
[RBYyTT7—7]
<TIA47 V> NERIHO & B <5}
>2024/08/21<fEfH >V A=)V
DES RO NB >R

(A7 1 T7188])

<HEH>Z DM <H{F>2025/01/22<Hi
KL >SEETHNECZRNIEE I
DILZINN—PIVARY " DL | <N
AN>BIFHREN

O CATANIEEY;

Tentan

€ B

(BFBIE] tESE (X)) /241/1992
RO

(FRiEft] =hiRIEE T

[E-mail] ma-tfydya-195914@agate.dti.
nejp

[URL] https://www.tentan.net/

-908 -

(BE]

V [ Jeoiehy Teotehy Teoleipiz]
VITAIEEAL ICACAZTA ENTAE
Al

VIKEBRA * HITERADDBRE |
Vibw55w5 ababk hizihizAs
VIx30KT)

VIHhEZEpA TOEBEHB A

V[ TATDBEWNEREDHTD ]
[(B7 xR] EZ2721E/ S 72—,
JLIWAFEE DD, bBZELEI=w T
22— inFIS AN

[ EEUNDEEN]
<HELMSNIEBIT—r > 3y T<SH
15>2024/11/08< =HH#& >2024/11/08
<EE >R

L 5 X3 NEEIH

Puppet Theater Toramaru

(5R7E] e

(FIEBIE] 2RI T/440/20054 5%
VA

(FRTEME] B LR AT

[E-mail] puppet@toramaru.link
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[E-mail] nemuridoricompany@gmail.
com

[URL] https://www.nemuridori.com/
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Professional Puppet Companies, Productions,
Puppet Makers, Puppet Sales

The information in this list is based on
responses to a questionnaire completed
by each organization.
Field:
*PPO - Producing /

Performing Organizations
*PPrO - Producing &

Presenting Organizations
*RO - Research-oriented Organizations
*WO - Workshop-based Organizations
*V - Venues
D - Distribution / Sales
Organization Profile:
Representative / Number of members /
Year founded

@ ITO Project
Field: PPO

Organization Profile: Koichi limuro / 6
members / Founded in 2001

Puppet Forms: Marionette

Location: Nara City, Nara Prefecture,
Japan

E-mail: itoproject-info@itoayatsuri.com
URL: https://itoayatsuri.com

@ Yawning Dog Theatre

Field: PPO / PPrO / RRO

Organization Profile: Hideo Mickey
Ishikawa / 1 member / Founded in
2024

Puppet Forms: Tabletop puppet / Hand
puppet / Rod puppet / Finger puppet

/ Muppet / Object / Mask / Digital
puppetry / Other

Location: Kyoto City, Kyoto Prefecture,
Japan

E-mail: ishikawa.mickey.hideo@gmail.
com

€ IMASAN

Field: PPO / WO

Organization Profile: Hiroyuki Imai / 2
members / Founded in 2014

Puppet Forms: Hand puppet / Rod
puppet / Marionette / Mask / Other
(wearable costumes)

Location: Higashikurume City, Tokyo,
Japan

E-mail: imasan@k.nifty.jp

URL: http://imasan2014.com

@ The Edo Marionette Group
Field: PPO

Organization Profile: Mitsuru Kamijo /
2 members / Founded in 1992

Puppet Forms: Marionette

Location: Mitaka City, Tokyo, Japan
E-mail: edoitoayaturi5@gmail.com
URL: https://blog.goo.ne.jp/tabigeinin7

€ SHADOW PLAY THEATER
KASHINOKI

Field: PPO

Organization Profile: Takashi Hirano /
10 members / Founded in 1982
Puppet Forms: Shadow puppet
Location: Chiyoda Ward, Tokyo, Japan
E-mail: office@kashi-no-ki.cojp

URL: https://www.kashi-no-ki.co.jp/
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@ Marionette Ensemble
KAWASEMIZA

Field: PPO

Organization Profile: Yoshiya Yamamoto
/ 5 members / Founded in 1982
Puppet Forms: Marionette /

Other (Original puppet structure,
manipulation methods, and visual
design)

Location: Hino City, Tokyo, Japan
E-mail: information@kawasemiza.com

URL: http://www.kawasemiza.com

@ puppet theatre KYOUGEI
Field: PPO

Organization Profile: Masatoshi Shimizu
/ 21 members / Founded in 1949
Puppet Forms: Hand puppet / Rod
puppet / Tabletop puppet / Shadow
puppet / Muppet / Object / Paper
theatre / Other

Location: Uji City, Kyoto Prefecture,
Japan

E-mail: office@kyougei.com

URL: https://www.kyougei.com/

@ Puppet Theatre Kuapapa

Field: PPO

Organization Profile: Tetsu Miyuki / 3
members / Founded in 2009

Location: Wakayama Prefecture, Japan
E-mail: miyukitetsu@nike.econet.ne.jp

@ Puppet show Kusukusu
Field: PPO

Organization Profile: Akira Ito / 1
member / Founded : in 2007
Location: Yurihonjo City, Akita
Prefecture, Japan

E-mail: a.p.kusukusu@gmail.com

URL: https://kusukusu-puppet.com/

@ Puppet Theatre Kumasan
Field: PPO

Organization Profile: Nobue Arai / 3
members / Founded in 1985
Puppet Forms: Board puppet/ Other
(original puppet theatre forms)
Location: Tsuzuki Ward, Yokohama
City, Kanagawa Prefecture, Japan
E-mail: kumasan208@gmail.com
URL: https://kumasan.yokohama

€ PUPPET TROUPE LA CLARTE
Field: PPO / WO / PPrO / V
Organization Profile: Yasuko Tsurumaki
/ 31 members / Founded in 1948
Location: Suminoe Ward, Osaka City,
Osaka Prefecture, Japan

E-mail: office@clarte-net.co.jp

URL: http://www.clarte-net.co.jp

4 NPO Dramatrain

Field: PPO

Organization Profile: Shigeru Kamahori
/'3 members / Founded in 2003
Puppet Forms: Rod puppet

Location: Kurume City, Fukuoka
Prefecture, Japan

E-mail: info@dramatrain.jp

URL: https://www.dramatrain.jp/

€ KOBOTARO

Field: WO

Organization Profile: Aya Moritsu / 1
member / Founded in 1995

Location: Higashinada Ward, Kobe City,
Hyogo Prefecture, Japan

E-mail: info@kobotaro.com

URL: https://www.kobotaro.com/
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@ Puppet troupe COCON

Field: PPO

Organization Profile: Toshihiko Yamada
/ 1 member / Founded in 2001
Puppet Forms: Marionette / Hand
puppet / Rod puppet / Object / Mask
/ Muppet / Other (COCON-style rod
manipulation: the left hand controls a
spherical body rod and leg movement,
while the right hand operates a lateral
rod)

Location: Nara City, Nara Prefecture,
Japan

E-mail: kappa-3@jg7.so-net.ne. jp

URL: http://www.coconworld.jp

@ Noriyuki SAWA

Field: PPO / WO / PPrO

Organization Profile: Noriyuki Sawa / 1
member / Founded in 1991

Location: Prague, Czech Republic
E-mail: norisawaOl@gmail.com

URL: https://www.facebook.com/
norisawal

@ THE SUGINOKO Art & Culture

Prefecture, Japan
URL: http://www.remus.dti.ne.jp/
barusan33/daifuku/

@ Tac-Tac-Dow’s puppets
workshop

Field: PPO

Organization Profile: Takuto Kudo / 2
members / Founded in 2017
Location: Uji City, Kyoto Prefecture,
Japan

E-mail: desk@tactacdow.com

URL: http://www.tactacdow.com/

€ TAKEDA SENJU CO.

Field: PPO / WO /D

Organization Profile: Wataru Karaki / 2
members / Founded in 2021

Puppet Forms: Takeda-style marionette
Location: Shimoina District, Nagano
Prefecture, Japan

E-mail: shalook@outlook.jp

URL: https://www.takedaitoayaturi.
com/

@ Puppet Theater DABDAB

Foundation

Field: PPO

Organization Profile: Takashi Oba / 20
members / Founded in 1964
Location: Toshima Ward, Tokyo, Japan
E-mail: support@suginoko.org

URL: https://www.suginoko.org/

@ Puppet Theatre DAIFUKU

Field: PPO

Organization Profile: Akihiko Maeda / 1
member / Founded in 2009

Puppet Forms: Various techniques
Location: Takatsuki City, Osaka

Field: PPO

Organization Profile: Takateru Kojima /
2 members / Founded in 1993

Puppet Forms: Various forms Location:
Suginami Ward, Tokyo, Japan

E-mail: puppet@dabx2.com

URL: https://dabx2.com

@ Chadonya-shogo

Field: PPO

Organization Profile: Shogo Yokoyama /
2 members / Founded in 1998
Location: Makinohara City, Shizuoka
Prefecture, Japan
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E-mail: chadonya-shogo@deluxe.ocn.

nejp
URL: https://chadonya.jp

@ Silhouette Theater TSUNOBUE
Field: PPO

Organization Profile: Takeshi Shiraishi
/ 10 members / Founded in 1963
Location: Nerima Ward, Tokyo, Japan
E-mail: info@tsunobue.co.jp

URL: http://www.tsunobue.co.jp

@ Puppet Theatre DEKU

Field: PPO

Organization Profile: Ryoko Abe / 2
members / Founded in 1971
Location: Shinagawa Ward, Tokyo,
Japan

E-mail: deku-ak@east.cts.ne jp

URL: https://puppetdeku.blog.fc2.com

@ Deku Art Forum

Field: PPrO

Organization Profile: Yoko Yamaguchi /
11 members / Founded in 2021
Location: Shibuya Ward, Tokyo, Japan
E-mail: info@dekuart.org

URL: https://www.dekuart.org/

@ Deaf Puppet Theater HITOMI
Field: PPO

Organization Profile: Toru Enomoto / 3
members / Founded in 1980

Puppet Forms: Other (visible
manipulation)

Location: Nakahara Ward, Kawasaki
City, Kanagawa Prefecture, Japan
E-mail: deaf@puppet.orjp

URL: http://deaf.puppet.or.jp/

@ Tentan

Field: PPO

Organization Profile: Takashi Tsuchiya
(Tenta) / 2 members / Founded in 1992
Location: Shiogama City, Miyagi
Prefecture, Japan

E-mail: ma-tfydya-195914@agate.dti.
ne;jp

URL: https://www.tentan.net/

@ Puppet Theater Toramaru

Field: PPO

Organization Profile: Miwako Ebisu / 4
members / Founded in 2005

Location: Kurashiki City, Okayama
Prefecture, Japan

E-mail: puppet@toramaru.link

URL: https://toramaru.link/

@ Atelier NANTKA

Field: PPrO

Organization Profile: Kazumi Inada / 1
member / Founded in 2022

Location: Tsukuba City, Ibaraki
Prefecture, Japan

E-mail: hello@nandenjin.com

URL: https://at.nantka jp/

€ NEMURIDORI company.

Field: PPO / WO / PPrO

Organization Profile: Nozomi Nagai / 1
member / Founded in 2004

Puppet Forms: Life-size rod puppet /
Cloth puppet

Location: Kodaira City, Tokyo, Japan
E-mail: nemuridoricompany@gmail.com
URL: https://www.nemuridori.com/

€ STUDIO NOVA

Field: PPrO / WO
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Organization Profile: Kazuyoshi
Matsuyama / 18 members / Founded in
1970

Location: Shibuya Ward, Tokyo, Japan
E-mail: office@st-nova.jp

URL: https://www.st-nova.jp/

@ Puppet Theatre NONOHANA
Field: PPO

Organization Profile: Toshiro Noudomi
/ 2 members / Founded in 1998
Location: Kokurakita Ward, Kitakyushu
City, Fukuoka Prefecture, Japan

E-mail: noudomi.tosirou@gmail.com
URL: https://www.nono87.net/

@ Theatre HATENA

Field: PPO

Organization Profile: Makoto Uso / 2
members / Founded in 1989
Location: Sagamihara City, Kanagawa
Prefecture, Japan

E-mail: usomakoto.hatena@gmail.com

@ Theatre Papipupepo

Field: PPO

Organization Profile: Oikeya Kingyo / 3
members / Founded in 1995

Location: Nagareyama City, Chiba
Prefecture, Japan

E-mail: maripapi@s2.spaags.ne.jp

URL: http://hws2.spaags.ne.jp/
maripapi/papipupepo.htm

@ Theatre PUPPETERIA

Field: PPO Organization Profile: YUKI+¢
/1 member / Founded in 2019

Puppet Forms: Theatre-for-One (a
puppet theatre with a single-seat
audience)

Location: Kamakura City, Kanagawa
Prefecture, Japan

E-mail: puppeteer-yuki@hotmail.co.jp
URL: https://theatre-puppeteria.com

€ PUPPET HOUSE

Field: D

Organization Profile: Takuro Fukasawa
/ 2 members / Founded in 1995
Location: Shinjuku Ward, Tokyo, Japan
E-mail: shop@puppet-house.co.jp

URL: https://www.puppet-house.co.jp

4 PUPPET TROUPE HITOMIZA
Field: PPO

Organization Profile: Takao Nakamura /
47 members / Founded in 1948
Location: Nakahara Ward, Kawasaki
City, Kanagawa Prefecture, Japan
E-mail: puppet@hitomiza.jp

URL: https://hitomiza.com/

@ Hitomi-za Otome Bunraku

Field: PPO

Organization Profile: — / 15 members /
Founded in 1968

Location: Nakahara Ward, Kawasaki
City, Kanagawa Prefecture, Japan
E-mail: asia@puppet.or,jp

URL: http://www.puppet.or.jp/

€ PUPPET THEATRE PUK

Field: PPO

Organization Profile: Hiromasa
Kurihara / 69 members / Founded in
1929

Location: Shibuya Ward, Tokyo, Japan
E-mail: puppet@puk.jp

URL: https://www.puk jp
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@ Puppet Theatre Bunbuku
Field: PPO

Organization Profile: Mieko Ikuta / 1
member / Founded in 2017
Location: Toyohashi City, Aichi
Prefecture, Japan

E-mail: info@bunbuku.biz

URL: http://bunbuku.biz/

€ HOBOS Puppet Theater

Field: PPO

Organization Profile: Satoshi Hattori / 2
members / Founded in 1987

Location: Azumino City, Nagano
Prefecture, Japan

E-mail: hobotetu@gmail.com

URL: https://www7b.biglobe.
ne.jp/~hobospuppet/

€ POPOLO

Field: PPO

Organization Profile: Hiroaki Yamane /
8 members / Founded in 1972

Location: Higashimurayama City, Tokyo,

Japan
E-mail: pupetpop@pup-popolo.co.jp
URL: http://pup-popolo.co.jp/index.html

@ The marilyn

Field: PPO

Organization Profile: Oikeya Kingyo / 2
members / Founded in 1993

Location: Nagareyama City, Chiba
Prefecture, Japan

E-mail: kingyo_pino@yahoo.co,jp

URL: http://hws2.spaags.ne.jp/
maripapi/mysite2/index.htm

@ Marionette MINOMUSHI
Field: PPO

Organization Profile: Koichi Ilimuro / 3
members / Founded in 1975
Location: Kamigyo Ward, Kyoto City,
Kyoto Prefecture, Japan

E-mail: at@®mino3064.com

URL: https://mino3064.com/

€ PUPPET THEATER MUSUBIZA
Field: PPO

Organization Profile: Masao Ohno / 41
members / Founded in 1976

Puppet Forms: Other (Visible
manipulation)

Location: Midori Ward, Nagoya City,
Aichi Prefecture, Japan

E-mail: puppet@musubiza.co.jp

URL: https://www.musubiza.co.jp/

@ yui puppet theater

Field: PPO

Organization Profile: Emiko Ikezawa / 1
member / Founded in 2004

Puppet Forms: Other (Visible
manipulation, rod puppetry and
other techniques depending on the
production)

Location: Hachioji City, Tokyo, Japan
E-mail: churaumiakabana@ybb.ne.jp
URL: https://www.yuipape.com/

€ Yumehina Theater

Field: PPO

Organization Profile: Michika Iida / 3
members / Founded in 2010

Puppet Forms: Other (Dondoro-style)
Location: Kamiina District, Nagano
Prefecture, Japan

E-mail: yumehina.net@gmail.com
URL: https://www.yumehina.com
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@ Puppet Theater Yumemi Trunk
Field: PPO

Organization Profile: Satoko Yumidate /
3 members / Founded in 2008
Puppet Forms: Other (integration of
puppetry and physical expression)
Location: Naka Ward, Nagoya City,
Aichi Prefecture, Japan

E-mail: yumemitrunk@gmail.com

URL: https://yumemi-trunk.com
Festivals: lida Puppet Festa

@ Wake-chan

Field: PPO

Organization Profile: Mizue Wake / 1
member / Founded in 1981

Puppet Forms: Panel theatre (visual
storytelling with panels)

Location: Marugame City, Kagawa
Prefecture, Japan

E-mail: w-mizue@mbi.nifty.com

@ Wake-chan & BUN-chan

Field: PPO

Organization Profile: Mizue Wake / 2
members / Founded in 2005

Puppet Forms: Panel theatre (visual
storytelling with panels)

Location: Marugame City, Kagawa
Prefecture, Japan

E-mail: w-mizue@mbi.nifty.com
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Amateur Organization

@ Puppet Theatre Group “Group A”

Field: PPO

Organization Profile: Hiroko Kubota / 6
members / Amateur

Puppet Forms: Other

Location: Funabashi City, Chiba
Prefecture, Japan

E-mail: otae-san@nifty.com

@ SAPPORO NINGYOJOURURI
ASHIRIZA

Field: PPO / RO

Organization Profile: Hidetaka Yabuki /
37 members / Founded in 1995
Puppet Forms: Three-person rod
puppetry

Location: Higashi Ward, Sapporo City,
Hokkaido, Japan

E-mail: ashiriza.ningyoujyoururi@
gmail.com

URL: http://ashiriza.blogspot.jp/

@ Puppet Theatre Omake no
Omake

Field: PPO

Organization Profile: Kazumi
Takenoshita / 2 members / Founded in
1995

Puppet Forms: Other

Location: Japan

E-mail: omake_7puppet@hotmail.cojp

& Kurashiki City College Children’

15 members / Founded in 1982

Puppet Forms: Tabletop puppet / Hand
puppet / Rod puppet / Shadow puppet /
Muppet / Paper theatre / Mask
Location: Kurashiki City, Okayama
Prefecture, Japan

E-mail: asano@m.kurashiki-cu.acjp
URL: https://www.kurashiki-cu.ac.jp/
hk/index.php/kogeki/

@ The Puppet Troupe LES TROIS
SEPT

Field: PPO

Organization Profile: Ookami no Hito
(Yui Niiyama) / 1 member / Founded in
2021

Puppet Forms: Hand puppet / Finger
puppet / Muppet / Rod puppet
Location: Kanazawa City, Ishikawa
Prefecture, Japan

E-mail: les.trois.sept.77 7@gmail.com

@ Nukunukumori

Field: PPO

Organization Profile: Maru Atata / 1
member / Founded in 2024

Puppet Forms: Marionette / Object /
Hand puppet

Location: Higashikurume City, Tokyo,
Japan

E-mail: atata01228@gmail.com

@ Puppet Theater NEU from

s Theater
Field: PPO / RO
Organization Profile: Yasumasa Asano /

University of Tsukuba
Field: PPO
Organization Profile: Masayasu Takei /
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13 members / Founded in 1976
Puppet Forms: Hand puppet / Rod
puppet / Marionette / Object
Location: Tsukuba City, Ibaraki
Prefecture, Japan

E-mail: hello@tkbneu.net

URL: https://www.tkbneu.net/

@ Puppet Troupe NORAINU Plus
Field: PPO

Organization Profile: Hidetaka Yabuki /
4 members / Founded in 2015
Puppet Forms: Rod puppet / Hand
puppet / Tabletop puppet / Shadow
puppet / Mask / Various forms
including traditional manipulation
techniques

Location: Higashi Ward, Sapporo City,
Hokkaido, Japan

E-mail: norainuplus@gmail.com

URL: https://www.facebook.com/
norainuplus

@ Puppet Theatre HITUMABUSHI
Field: PPO

Organization Profile: Susumu Ito / 15
members / Founded in 2019

Location: Kiyosu City, Aichi Prefecture,
Japan

E-mail: ito@aichi-puppet.net

URL: https://aichi-puppet.net/
hitsumabushi/

@ Puppet Theatre HIRAHIRA
Field: PPO

Organization Profile: Setsuro Ikeyama /
3 members / Founded in 1997

Puppet Forms: Rod puppet / Hand
puppet / Tabletop puppet / Paper
theatre

Location: Kyotanabe City, Kyoto
Prefecture, Japan
E-mail: qwn11071@nifty.com

@ Puppet Theatre Mogura

Field: RO

Organization Profile: Yumiko Fujii / 5
members / Founded in 1966

Location: Nagoya City, Aichi Prefecture,

Japan
E-mail: moguraschool11115@gmail.com

@ Puppet Theatre Yorozuyamaru
Field: PPO

Organization Profile: Kenichi Oura / 6
members / Founded in 2007

Puppet Forms: Hand puppet / Rod
puppet / Finger puppet

Location: Ichinomiya City, Aichi
Prefecture, Japan

E-mail: 01380k.0138@gmail.com

@ Raindrop Marionette

Field: PPO

Organization Profile: Etsuko Tanji / 2
members / Founded in 2005

Puppet Forms: Marionette

Location: Yokohama City, Kanagawa
Prefecture, Japan

E-mail: e.t. marionette8@gmail.com

@ Puppet Troupe WATAGUMO
Field: PPO

Organization Profile: Susumu Ito / 8
members / Founded in 1985

Puppet Forms: Hand puppet / Tabletop
puppet / Rod puppet / Flannel board
storytelling / Other

Location: Kiyosu City, Aichi Prefecture,
Japan
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E-mail: watagumo®@aichi-puppet.net
URL: http://watagumo.sub.jp/start/
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Other Puppet Theatre Organizations

@ Aichi Puppetry Center

Field: PPrO

Organization Profile: Kazumoto
Takahashi / 300 members / Founded in
1989

Location: Naka Ward, Nagoya City,
Aichi Prefecture, Japan

E-mail: naka@aichi-puppet.net

URL: https://aichi-puppet.net/

@ Awaji Puppetry Association
Field: PPrO

Organization Profile: Yoshinori Masai /
17 members / Founded in 1977
Location: Minamiawaji City, Hyogo
Prefecture, Japan

E-mail: awajiningyo-kyokai@zeus.eonet.
nejp

URL: https://awajiningyo-kyokai.or.jp

@ Awaji Ningyo-Joruri Museum
Field: PPrO / RO

Organization Profile: Keiji Fukuhara / 3
members / Founded in 1990

Location: Minamiawaji City, Hyogo
Prefecture, Japan

Email: shiryoukan@city. minamiawaji.
hyogo.jp

URL: https://www.city.minamiawaji.
hyogo.jp/soshiki/jyoururi/ningyo.html

@ likao Egao Puppet Theatre
Association

Field: PPrO

Organization Profile: Maki Koda /
Machiko Watanabe / Mizue Wake /

Founded in 1995

Location: Shibuya Ward, Tokyo, Japan
E-mail: info@iikao.org

URL: http://iikao.org/

@ lida Puppet Center

Field: PPrO

Organization Profile: Toshihiko
Kuwabara / 26 members / Founded in
2013

Location: Iida City, Nagano Prefecture,
Japan

E-mail: iida-puppet-c@mis.janis.or,jp
URL: https://iida-puppet-c.jp/

@ Ikebukuro Ikeike Puppet
Festival

Field: PPO

Organization Profile: Fumiko Araki / 20
members / Founded in 1987

Location: Koga City, Ibaraki Prefecture,
Japan

E-mail: bun7@shiny.dreams.ne.jp

URL: http://ikeike-puppet.com

@®Inasa Puppet Theatre Festival
Executive Committee, Hamamatsu
Field: PPrO

Organization Profile: Shizuko Kamo /
20 members / Founded in 1989
Location: Hamamatsu City, Shizuoka
Prefecture, Japan

E-mail: inasa-b@city.hamamatsu.
shizuoka.jp
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@ UNIMA Japan (Nihon-UNIMA)
Organization Profile: Asami Kawajiri /
240 members / Founded in 1967
Location: Shibuya Ward, Tokyo, Japan
E-mail: unima-jp@nifty.com

URL: https://unima-japan.la.coocan.jp

@ The Tsubouchi Memorial
Theatre Museum Waseda
University

Field: RO

Organization Profile: Ryuichi Kodama /
22 members / Founded in 1928
Location: Shinjuku Ward, Tokyo, Japan
E-mail: enpaku@list.waseda.jp

URL: https://enpakuw.waseda.jp/

@ Shochiku Otani Library
Field: RO

Organization Profile: Jiro Otani / 6
members / Founded in 1956
Location: Chuo Ward, Tokyo, Japan
URL: https://www.shochiku.co.jp/
shochiku-otani-toshokan/

@ Kurashiki City College Children’

members / Founded in 1969
Location: Kawasaki City, Kanagawa
Prefecture, Japan

E-mail: asia@puppet.or,jp

URL: http://www.puppet.or.jp/

@ Sapporo Children’s Puppet
Theater Koguma-za

Field: V

Organization Profile: Yuka Shibata / 4
members / Founded in 1976
Location: Sapporo City, Hokkaido,
Japan

E-mail: kogumaza221001@syaa.jp
URL: https://koguyama.jp/kogumaza/
index.html

@ Japan Arts Council (National
Theatre)

Field: V

Organization Profile: Mariko Hasegawa
/ 300 members / Founded in 1966
Location: Chiyoda Ward, Tokyo, Japan
URL: https://www.ntjjac.go.jp/

@ Surreal Cream Company

s Theater

Field: PPO / RO

Organization Profile: Yasumasa Asano /
15 members / Founded in 1982
Location: Kurashiki City, Okayama
Prefecture, Japan

E-mail: asano@m.kurashiki-cu.ac.jp
URL: https://www.kurashiki-cu.ac.jp/
hk/index.php/kogeki/

@ Foundation Modern Puppet
Center

Field: PPO / PPrO /RO /D
Organization Profile: Keiko Yanase / 9

Field: PPrO

Organization Profile: Yuzu Nagao / 5
members / Founded in 2021
Location: Inagi City, Tokyo, Japan
E-mail: yuzu.sweet@icloud.com

URL: https://yuzusweet.wixsite.com/
mysite

@ Japan Puppeteers Association
Field: PPrO

Organization Profile: Masato
Tomomatsu / 90 members / Founded in
1967

Location: Shibuya Ward, Tokyo, Japan
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E-mail: ningeki@mbr.nifty.com
URL: https://puppeteereassocitaion.
jimdofree.com

@ Japan Puppet Theater
Conference

Field: PPO

Organization Profile: Yasuko Nagayama
/ 43 members / Founded in 1997
Puppet Forms: Various forms depending
on member organizations

Location: Shinjuku Ward, Tokyo, Japan
E-mail: office@zenninkyo.jp

URL: https://zenninkyo.jp/

@ Tomiura Ecomyuze Research

Location: Tennoji Ward, Osaka City,
Osaka Prefecture, Japan

E-mail: ningyoufes@isshinji.net
URL: https://ningyoufes.jp/

@ Puppet Navigate

Field: V

Organization Profile: Shu Kishi / 9
members / Founded in 2012

Location: Higashikagawa City, Kagawa
Prefecture, Japan

E-mail: info@toramaru.or,jp

URL: https://toramaru.jp/

@ The Puppetry Web Site
"Puppetpark"

Association

Field: PPrO

Organization Profile: Tadashi
Kuribayashi / 18 members / Founded
in 1992

Location: Minamiboso City, Chiba
Prefecture, Japan

E-mail: kazuosakaiminamiboso@yahoo.

cojp

@ Dream Theater Gifu

Field: V

Organization Profile: Hironobu Hayashi
/ 13 members / Founded in 1994
Location: Gifu City, Gifu Prefecture,
Japan

E-mail: dtg@gikyobun.or.jp

URL: https://gikyobun.or,jp/dtg/

@ Naniwa Puppet Festival
Organizing Committee

Field: PPrO

Organization Profile: Katsuo Kuniko /
11 members / Founded in 1995

Field: PPO / RO / PPrO

Organization Profile: Hideaki Ishii / 1
member / Founded in 1996

Puppet Forms: Object-based puppetry
using everyday items such as household
tools and tableware, adapted and
manipulated to construct theatrical
performances

Location: Shibuya Ward, Tokyo, Japan
E-mail: puppetpark@mbr.nifty.com
URL: http://www.puppetpark.com/

@ The Worldwide Friendship of
Punch and Judy Japan

Field: RO

Organization Profile: Takuko Iwata / 3
members / Founded in 1996
Location: Minato Ward, Nagoya City,
Aichi Prefecture, Japan

E-mail: ju.dy.2525.yo@gmail.com

@ NPO Puppet Factory
Field: PPrO
Organization Profile: Fumiko
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Matsuzawa / 1 member / Founded in
2019

Location: Nishi Ward, Yokohama City,
Kanagawa Prefecture, Japan

E-mail: p-factory@mbr.nifty.com

€ PUK PUPPET THEATRE

Field: V

Organization Profile: Haruhiko Ii / 10
members / Founded in 1971
Location: Shibuya Ward, Tokyo, Japan
E-mail: theatre@puk jp

URL: https://theatre.puk.jp/

Japan
E-mail: yamabikoza221002@syaa.jp
URL: https://koguyama.jp/

@ Yokohama Doll Museum
Akaikutsu Theatre

Field: V

Organization Profile: Hiromasa Mamada
/ 6 members / Founded in 1986
Location: Naka Ward, Yokohama City,
Kanagawa Prefecture, Japan

E-mail: info@doll-museum.jp

URL: https://www.doll-museum.jp/

@ Paper Puppet Research Group € Waku Waku Shopping
(Pe-Ken) Field: D
Field: RO Organization Profile: Mizue Wake / 1

Organization Profile: 5 members /
Founded in 2010

Location: Shibuya Ward, Tokyo, Japan
E-mail: w-mizue@mbi.nifty.com (Mizue
Wake)

@®Hoiku to Ningyo no Kai
[Association for Childcare and
Puppetr

Field: RO

Organization Profile: Chizuko Takada /
20 members / Founded in 1974
Location: Nakano Ward, Tokyo, Japan

E-mail: hoikutoningyounokai@nifty.com
URL: https://hoikutoningyounokai.b.la9.

Jp

@ Sapporo Children’s Theater
Yamabikoza
Field: V

Organization Profile: Mina Yamada / 10

members / Founded in 1988
Location: Sapporo City, Hokkaido,

member / Founded in 1989
Location: Marugame City, Kagawa
Prefecture, Japan

E-mail: puppet-wakuwaku@mbp.nifty.
com

URL: http://wakuwaku-puppt.com
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HREIE LRERH

BEHDZVIEICRE

20245FE 5 (20245F4A~ 20255%F3H)

NEAE . SBIREH
EEE BHER
Numberof 2 Number of
RE%  NAME PegngEmear'?ce Pe'z\lr?:r‘rl:lzrnzfes Au.[?iteanlce gmdﬁ;:
ys (Included)
AFRBIRT—2
1 PUPPET TEATRE PUK 313 388 132,830 83,920
AFBIHU & B
2 PUPPET TROUPE HITOMIZA >08 663 126,240 100,992
AFBIRG 9 UREE
3 PUPPET THEATER MUSUBIZA 878 240 123,621 103,419
NEFFEANT EOTE M LIRER
4 THE SUGINOKO Art & Culture Foundation 664 1,091 87,191 87,191
BREMBIEAS
3 Silhouette Theater TSUNOBUE 88 102 50,870 4374
AFBIHRE
6 puppet theatre KYOUGEI 298 328 49,500 41,050
AFBIERKRD
7 POPOLO 164 194 26,830 25,150
R=R—=X « IRy 72—
8 HOBOS Puppet Theater 150 160 15,000 10,000
5 2B
9 E5EDARIE 145 156 14,300 11,357
Puppet Theater Toramaru
ImasanTE
10 IMASAN 92 101 12,166 9,996
11 ARBIEIIZS R 118 122 9,470 8,150
Puppet show Kusukusu
12 ARZBRSASC 83 105 7,778 6420
puppet theater bunbuku
A AL
13 ABIETCTCE 66 85 5,895 4,258
Tac-Tac-Dow'’s puppets workshop
14 POFNRYESTE— 62 70 5870 90
yui puppet theater
YN 7:J] i o g
15 Puppet troupe COCON 53 62 4,525 2,895
T7 IRy IITR— - Ve
16 Deaf Puppet Theater HITOMI 24 24 4,300 3,910
17 ABIED 77V 35 35 4,200
ninngyougekijyo kuapapa
1g BUSNIERS 21 23 3120 2,180
Papipupepo Gekijo
19 E%@&)Uﬁ 23 24 2,620
Yumehina Theater
ANEBIRERTER
20 Puppet Theater DABDAB 18 21 2,270 1,940
=~ 2 |12
21 ChIch AR 28 32 2,050 1,460
tentan
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NEAH PNEE R SBIREH
Number of . Number of
RIER  NAME Pe:jngq":;:ce Pyr?::r?lzl;ltfes Au.l;ic;teanlce a:ri‘ldfer:
ays (Included)
AFBIFEA KR
22 Puppet Theatre DAIFUKU 23 26 1.850 1,580
CEIHCES
23 ARBIEKEEA 17 23 1,700
Puppet Theater Kumasan
o b
24 B ij.)h' 13 14 1,480 1,060
The marilyn
25 Z).c‘:é’%.fé'éz,ﬁia'ﬁ 11 11 1,172
Hitomi-za Otome Bunraku
TR IRy TIT
26 Theatre PUPPETERIA 2 29 800 100
ROBLY
27 Yawning Dog Theatre ! ! 30
bR
28 Marionette Ensemble KAWASEMIZA 39 42
biFbvh
29 Wake-chan 13 15
blFBErA &BUNERA,
30 Wake-chan & BUN-chan 7 10
31 N7 Sk S S IN- INIF -t el)) 20 2
NEMURIDORI company.
BEIFENEEEAEST —FIE - BIFIE
32 . 11
dramatrain.NPO
| a#t ToTAL 4011 4923 697,678 550,859
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PIFATEEREHBHE 2024FE5S (2024F48~ 20255%38)

BEFEN B LUERE 20245ESH (2024548~ 2025%38)

LEAY aE

LEAY aE

HEHK
BIE% NAME Total Audience
1 ETOXAANAEIEIESLYRE  SAPPORO NINGYOJOURURI ASHIRIZA 3,600
2 AFBIHIEFRAPlus® Puppet Troupe NORAINU Plus 2,000
3 ARFEIEDHTz<E  Puppet troupe WATAGUMO 1,830
4 AFEIHWLCANXZ  Puppet Troupe YAJIROBEE 780
5 R8#Z%x  Nukunukumorii 300
6 FRAFEARBIEINEU Puppet Theater NEU from University of Tsukuba 148
7 ANFBIDIERT AR 1N Ry FIN—%"  The Puppetry Web Site “Puppetpark” 115
BliZn EEEEH 2024FE 45 (2024548~ 202553A8)
. L& S a2
LEA =3 SEREH
A7F—o% Hik BHER
BIE% NAME PN:meber of NL7|;nber of  Number of Total Ncumzer of
€ g;msance Stages Performing  Audience (Incllu(;ZZ)
Y Companies
MITITBUEABAREMIXbLIRES
! (EizZE3%) Japan Arts Council 61 165 4 48,576
RBCEELDEIZPFEU T E
2 Sapporo Children’s Theater Yamabikoza % 142 137 9,548
IR CEE A BIHT C £ E
3 Sapporo Children’s Puppet Theater 133 209 128 9,013
Koguma-za
ry s oo s
4 ﬁx#i,f.)\/ Wy bres—k 13 119 41 8474
Puppet Navigate
HEIEEFFEEEAVWIEARE
> +>2— lida Puppet Center >8 62 27 5239
6 EAABILY S 7 14 15 880 80
Aichi Puppetry Center
BEAEDR HHWLLDEIS
7 Yokohama Doll Museum Akaikutsu 3 6 14 760 340
Theatre
FU—LIT72—IE8
8 DREAMTHEATER GIFU ? K ? )15
BICOANRZZERTTRAT A1\
9 EEZESLR  Naniwa Puppet Festival ! ! ! 84 60
NSl
10 PUPPET TROUPE LA CLARTE > 14 12
- BR|ULT I AR EIS 99
PUK PUPPET THEATRE
| &t 486 840 388 83,089 480|
-156 -

Number o Number o

Days  mances (Included) Days  mances (Included)
JLmE | o139 188 18,730 13,643 %&f‘ 34 35 6348 43868
ki 46 66 8108 6617 %}iﬁ? 8 99 10780 7,955
a3 8 62 5311 4838  AEM | 455 475 22397 19,087
Hﬁfggf 49 57 7,209 5172 ﬁﬁf‘ 58 65 14,616 13,208
RER 66 69 7,050 6126 AL 25 57 6455 5592
vama%f?a 37 41 4115 3,115 V@Eﬂ%i 51 63 6199 2,341
JBER | a4 47 10698 7477 BER 29 46 6114 5091
e 36 42 7815 6354  FRR L 31 2706 2589
’{’EZEE"I 13 14 2326 1,975 O‘ﬂfﬁa 9% 111 14,643 12,026
BRI 27 37 6489 5179  JBER |47 64 902 7944
BER | 114 132 20660 14942 Ya'ﬂ;a':'ﬁhi 25 33 5623 4948
TER | 108 138 21458 17948 L BER |28 36 308 3114
%ofyﬁ" 497 720 130,090 88,214 Eé!‘ﬁ 109 130 12,044 8,624
Eﬁé‘!ﬁi 363 469 76463 59785  EURR | 39 43 8044 6881
ﬁﬁéﬁ 55 70 8171 6381 BAR |43 73 7003 6477
%J;ni 115 2001 1949 AR 55 g1 14605 12,042
SR 29 33 4580 4,051 1%;%;'@‘ 16 35 3,560 3,303
L0 13 41 5354 4334 fg'"iﬁi 68 92 8395 7,177
LR ) 12 15 2520 1860 (JEAR D50 26 3923 3450
Efzfg 303 361 34,412 22,685 KR 79 98 9,880 9,182
WSR 1 11 15 14743 12482 ﬁy‘"ﬁﬁi 24 40 3283 3,186
R | 100 109 15679 12,565 Eé?ﬁi 68 98 9,021 8271
EAR | 408 554 75377 65702 MR 146 26 2549 2,009
=ER | 190 206 24974 21,868 BB 1 4115 5,158 705,770 554,718
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RRBIE LRREES (FRERFRA)

7 F1T7EIELEERES (FERTRE)

LRER pmmy 5 LRES pmmy 5
S Nugmermm \EH  REK — 'wmmrwmmm BES  REK
Prefecture | Perfor- o0 b e, Prefecture | Perfor 00 O Cidren,

Days  mances (Included) Days  mances (Included)
JumE | ge 125 13230 11,243 %:%gf'r 34 35 6348 4,868
fkise 46 66 8108 6617 %ﬁr‘f 8 99 10780 7,955
aFR 8 62 5311 4838  ABM | 454 473 22147 18937
Hﬁf}’fﬁ? 49 57 7,209 5172 %ﬁf 58 65 14,616 13,208
KR 66 69 7,050 6126 TS 25 57 6455 5592
Ya”fnﬁ%ia 37 41 4115 3,115 Vﬁ’a‘;‘;i 51 63 6199 2,341
JBER |43 46 10598 7447 BER 29 46 6114 5091
KR 2 37 7797 6354  ERR 5 31 2706 258
’{’ﬁz';fl 13 14 2326 1,975 O'ﬂ'fﬁa 9% 111 14,643 12,026
BAR 27 37 6489 5179  [BER |47 64 go02 7944
BER 113 131 20610 14942 Ya”nia':'gﬁ%hi 25 33 5623 4,948
TER | 104 133 21058 17748 (BER L2836 3982 3114
%{fﬁf‘ 485 692 129,790 88,144 Eégi 109 130 12,044 8,624
ﬁﬁéuﬁ 358 464 76363 59705 A 30 43 8044 6881
ﬁﬁéﬁ 55 70 8171 6,381 BAR |43 73 7003 6477
;-Egya-'ni 115 2001 1949 BRAR g3 g1 14605 12,042
BN o4 28 4431 3977 ﬁ;if 16 35 3560 3,303
i 13 41 5354 4334 fg"'iﬁi 68 92 8395 7,177
LR L 11 1a 2490 1860 (JEAR D50 26 3923 3451
Efzfg 298 356 33,947 22,380 KR 79 98 9,880 9,182
BER 1 109 113 14493 12,302 Ey'"iﬁi 24 40 3288 3,186
JEER | 99 108 15649 12,555 E;?ﬁfa 68 98 9,021 8271
EAR | 480 sa2 74827 65342 MR L 46 56 2549 2,009
=ER | 190 206 24974 21,868 BB | 4011 5022 697,678 550,859
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LRBB - mEg 5 LRBB - omE 55
. Nul;'lfber Number E}%g%& Nﬁ%gyf —_— Nun:;fber Numfber E?Eﬁ]& Nﬂil;&f
2 t 2 t
Prefecture F:;I‘czre— Perfor- Auc?ie?\ce cﬂ]dfé:? Prefecture r:;‘oc: Pe?for— Auc?ie?\ce CuI:Ti]Idfe;:
Days Mances (Included) Days Mances (Included)
ibiBE HEE
Hoklkaido 33 63 5,500 2,400 lShiga
EHRE REBRT
Aomori Kyoto
EFE KBRAF
Iwate Osaka 1 2 250 150
EHE EER
Miyagi Hyogo
MHEZ ZERE
Akita Nara
Z] PR
Yamagata Wakayama
BER BEE
Fukushima 1 1 100 30 Tottori
IR BiRE
Ibaraki 4 5 18 Shimane
AR g
Tochigi Okayama
HEE LEE
Gunma Hiroshima
BEE 11 50 =l
Saitama Yamaguchi
TEE wmEe
Chiba 4 5 300 200 Tokushima
RRER &g
Tokyo 12 28 300 70 Kagawa
EE R FRE
Kar?;gawa 5 5 100 80 Ehime
Niigata Kochi
ELE far R
{Eyama Fukuoka 34 34 780 480
allg ERE
Ishikawa 5 5 149 74 Saga
BHE RIS
Fukui Nagasaki
Yamanashi Kumamoto
RER KR
Nagano 5 5 465 305 Oita
Iz B2 12 =IER
Gifu 2 2 250 180 Miyazaki 68
FRE R BREE
Shizuoka 1 1 30 10 Kaégﬁﬂma
FHIE HHER
Aichi 9 12 350 360 6Hnawa
] a5t
Mie TI(=)I1?AL 206 170 8,872 4,339
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ARHAGE Takaki KIDA (HE=)
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UNIMA 17 Executive Committee (2025-2029)

URL: https://www.unima.org/en/unima/executif-committee-2025-2029/
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